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You remember “Beautiful Star of
Heaven, the favorite piece ot Edna,
the Chickering pounder at the
movies ten years ago. loday it

you don t know vour “*Arietta by
Gritsg‘..

Brahms
musical

your Clmpin and

it 1s because you pr::fer

comedy to the
piuturch‘.

your

motion

Four years ago Grif.
fith started something
that put the pinky.,
panky movie piano

out ot business.

NTIL they hitched the photoplay to music the latter
art was a luxury indulged in for the most part only
by people who wore their hair long and owned dress

SUullLs.

It took a play like “The Birth of a Nation” to put such
gentlemen as Mr. Chop'n, Mr. Beethoven and Mr. Mozart
in the American limelight, and with subsequent screen pro-
ductions not only the foregoing three worthies, but others

of different schools have been dragged from their places in
dusty corners, given a public renovating and put on the old
family bookcase with the pictures of Charlie Chaplin and St.
John the Baptist.

And now it 1sn’t at all uncommon to hear our dear friends,
the ladies who purvey lingerie, tell each other on their way
home trom work how grand that Grieg thing was at the Strand
last night, and how Mr. Theophile Risenfall—made a tremend-
ous hit two days ago with his new adaptation of Massenet’s
“Elegie” to “Tillie’s Punctured Romance.”

Girls, do you remember how you used to envy your fortune
sister who played nights in the picture show? Do vou remem-
ber how she used to peck out “Sheridan’s Ride” and “The
Angel's Serenade” on the ancestral chickering? Can’t vou
picture her flurried excitement when the manager of the little-
show-around-the corner told her that he had a sensational new

two-reeler coming and that she'd have to ‘get up’ a particularly
spectacular program? And then she’d look through the files
in the old music cabinet and drag forth the overture “V’oet and
Peacsant ?”’

And, 1f Vou rack vour memory, ]J{_'l'h;l]}'-; Vou will recollect
how sister-in-question used to get ‘way down front in the
theater, right under the nose of the heroine on the screen
and tickle the 1vories. How she’d pound out such standbvs
as the “Maiden’s Praver” and “The Rosary” and the wedding
march from “Lohengrin.” and get all excited sometimes and

forget to be higchbrow and lurch into the “Oceana Roll.”

And remember, don't-you, how Edna sometimes got fussed
and rambled on with “The End of a Perfect Day” while the
villain cruelly proceeded to choke the defenseless heroine en
scene, or how she effused and thrilled with “The Elixir of Love”

or “You Gotta Quit Kickin® My Dawg Aroun’” when Mrs.
McGinnis's remains were shown being hoisted to their last
rest? It used to be quite a problem for Edna to select her

52

M ,%ﬁ//f{a%/////@///%”/ ///%f//ﬁf//m/,%f/ //é’///x/////}” Q220 / /// % fﬁﬁ

-

.......
e e

Wb R F R ﬁ
| AN -,u = | .-r_.;f'

- =
L
l_ 3 ik .
A e ‘\ B 5
A . Ay
& - _'
i i " .,
rr - i L - -
¥ . B - .
..l. ‘p"‘ b 8 7 = hd &
] 4 - & -‘; ¥ . a
- '] - »
& & . - -
L]
i - "

SR ek B E E
i PG, TRseeee. ] i s

Owed to

T s

“\%\\&w

LM

i)
N

O

o

DA

N

N\

DN

oy

REpee et
..........

‘-.”“E‘fu

o
iy

N

-
......
..........
e ST e

DTS

o
R

NN

W

iy

SRR
¥

e o

SN

A

'“.\‘

i

f'a,_:/"

L

7

]
e
7
77

#
#,

NN

‘:%

N

-

A
AR

,;/

o / Y 4?”’ W / I /M’/’m

The exquisite musical setting for “Broken Blossoms was large]y the
tory to compose "“The Chinaman's Love Theme than try to embody

ten. He enmpnsed
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The orchestra at Grauman's Theatre. Los

Angel.;-:s* 1S typical of the larger picturc:

theatres tﬂday. Arthur Kay (with baton)

used to conduct symphony orchestras. He

and his twenty-eight men prefer picture

theatre orchestras because they otfer all
yvear work.
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programmes, and still more of one for her to play
them, and then she was always getting her comedy
pieces, mixed mn at intervals when the fillum was a

tragedy—the deep, dark kind that they always used to
nject into the pictures of the vintage of 14 or so.

Pretty soon, however, the manager came to her and said
that he’'d hired Victor, who played the violin, and he was
going to have an orchestra. They bought a folio of duets that
went well with the popular screen successes of the day, and
then thev'd go to the flicker emporium and give a recital.

Along about four vears ago, however, a man named Griffith
startled the reading public by stating that “The Birth of a
Nation~ would have an especially-arranged musical score. It
was a sensation, with 1ts battle din and its “Call of the Clans.”
This was revolution. From New York to San Francisco, thea-
ter owners began to sell their automatic organs and reinforce
their piano and violin pairs.

Then somebody who wielded a baton 1n one of the pits dug
out a bit of Chopin—a nocturne or something like that—which
he proceeded to fit to the picture of that week. He only gave
his audience a verv little bit of the good stuff at first, but curi-
ouslv enough 1t went! And the manager hired a few more
violins and perhaps a cornet and flute. Edna, who had been
hammering the ivories for the last three vears, lost her job be-
cause her fingers simply wouldn’t take the runs that Mr. Liszt
wrote in his pieces, and the man who gave music lessons to
perspiring voung America, and who knew the difference between
a2 mazurka and a polonaise took her place.

He commenced an internal revolution. ‘“Hearts and Flow-
ers” gave way to Liszt, Donizetti and Bizet. And the pro-
egrams enlightened many who might never have known other-
wise who wrote the sextet from ‘“Lucia,” and that Brahms
wasn't the name of a new kind of chicken.

DR

'
o

AN

........
__________

)

SNRN

W
AR

\

i

N

N

o A A SR AR
R
it % o

O-DAY, every progressive film
distributor has a musical di-
rector who makes a complete score
for each production. There are,
moreover, on each score, at least
eicht names of classicists that are
comparatively well known to the
public. Grieg 1sn’t any longer a bug-
bear; Weber 1s not by any means
unknown, and some of the matinee
oirls even know how to spell Tschai-
kowskv—and to pronounce him.
Music 1s one of the big moments
of a photodrama. It can bring out
phases of the picture that pantomime
cannot express. In other words 1t

= | o helps the action, and suffices. for a
the atmosphere of Griffith's great picture in music already writ- play. A skillfully played composi-
as he watched. A : -
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tras of to-day can “work up an

audience to an

erstwhile

UIl-

thought-of pitch of emotion. while

the music-less picture
spectators cold.

The synchronizations —
music scores or cue sheets
as they are called by var.ous
conductors—are complex af-
fairs. A certain theme runs
throughout the picture. In
Universal’s -“Paid 1n Ad-
vance,” with Dorothy Phil-
lips, for instance, the mu-
sical backbone—the theme

leaves the

&6

Photoplay Magazine

The orchestra leader at Amityville knows that when the

above scene from ‘'Paid in Advance  1is flashed on the

<creen. he should have reached “"No. 34" on the musical

synopsis and that they shall play Herbert's “Land of

Romance  for 1'% minutes. Universal supplies a " Mus-
ical Synopsis with each picture.

MUSICAL SYNOPSIS

FOR
B & y
Paid in Advance’
Musical Director, Stanley Theatre, New York

By JAMES C. BRADFORD

. No. Min. (T)itle or (D)escription, Tempo. Selection

on .“,hl(‘h ﬂ“ the Other mu- L 314 dat AT SCREENING Jrivseavasnscsassannes 4-4 Maestoso..ua cvtunans Lautentin Echoes—Laurendeau (Medley)
QiC hanUQ*—iQ \'i[[{}]‘ H{*]‘_ 2. 1% .BATEESE ............................... Dk LientOL s acin s nsns .Rouet d.'_?mnhalc-—s::int Saens (J. to K.)
3 ] - { ¢ S ; ‘ i 19 3 174 THE TRADINGEOSE G s anxaasants 2.4 Tempo di Marcia..oovvs.. s Leaf—Canadian March
bert’s “Land of Romance. e S e SRR s Ve A T oo orch
In pl‘esentlng thls ﬁ]m oOr 5 14 D. SANDY LEAVES CABIN....ccuss : ok ‘“,_ Faendole—Bizet
A B 6 2 FIGHT tvviperennensnnnssnsssan, L C s . Torch Dance—German

any other, the orchestra re- il el ¢ B —" e
verts again and again to a 8 24 T. IN THENC TP _1 Eruﬁk—Gr_wT
pealm RS S 01/ AND T(h B BGricg (Sigurd Jorseliar
familiar theme or setting < i R

that has been played at a
crucial moment of the play
and that corresponds to the
play 1tself. In the “Faid in

"
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SWEET Ky ), W 5,
JIM BLOG /™ "y krg
JOAN EN gk

WHERE IS¢ me
.--'l':-..l ot

itvne (Fast One-Step)
2osy O'Grady—Harris
y—I'rey (One-Step)
—Friml (Fox-Trot)
fian Pansy—Langey

- e _ - 16 1Y% BARKER ’*;fj; ... Bob—Kkaplan
Advance” production, the 7 214 T. AFTER A NIGS B t:rey (Fox-Trot)
' ; e oo S . ,
cue-sheet states that Lau- T JOAN-ENTER S SRR , | . Melancolie—Grainger
- ? g . . INCENSED B Y g e i . R~ . . . . . - . . . Tumble In—Friml (Jazz FFox-Trot)
ren d {i ﬂ, u _S I"aur?ntlan 20 1t JOAN REEC‘*G?*{":I _ R SE . .Fourteen Fad'mn*n.s——Lake (Tension)
Echoes” 1s given by the or- 21 1 BATEESE ATT. A oo Mo T il Furioso No. 1—Langey
; 23 1% A'MONTH PASS Jvin vene A MoOderatlo.caas nenssinestnannas nannensaes e v *Evensong—M\artin
- ¥ 5T - . .
C!']E'St o O.I' O.I'Lan d the 21 1Y BARKER AT DOOR.cccun... O 0.4 AlleET0. (centsssissannasenssnsansessnass Hurry No. 2—Langey
time the title 1S ﬁI‘St fashed o4 3 JOAN CHANGES CLOTHES...eu«us- 8 N OdCTalON v ss e ot iae saanes cae s ey s e sny b Baby Dnl:l—Friml
- o5 214 JOAN JUMPS ON TABLE....... ... 4-4 Molto AlleRTD. o "% aqenaninnvnsssrssnnusnes Athalia—Mendelssohn
Onto the Scre‘{en' A S:ﬂ]nt- 26 1% DT, A s aaar = el s o sl i e 4-4 Moderato.cereansssansvanss Fourteen Fathoms—Lake (Tension)
Saens work, ‘“Rouet d'Om- 27 2Y JIM AND JOAN ENTER CABIN....2-4 Valse Lente.ouesunscasssne * Land of Romance—Herbert (Theme)
&2 " - ' 214 ; ( S vies B8 ANCETOL s v e nv sisias o snviasananspansneal AUTDRICHCE—=0QrCH
hal ollow 1 28 2V ACCORDING TO THIS.ueenvean vansen 2

p s f l ] 101} 2 ‘NhICh S 20 1%4 IF YOU WERE ONLY A MAN.....:3-4 Valse Lente.cis seasscnnnes * Land of Romance—IHerbert (Theme)
tllrn fO]l“u‘e{I b}r the Cana* 30 2 THE CUR HAD NO RIGHT..oos cvvass §-3 Allepro..ccendancavsaavinnesnaans wrradn Agitato No. 1—Langey
cllan national march “]\]ap]e 31 1 SHE!S RIGHTS suyn s e seaaton aaiksies s A A e prh o e s s s n ae s AR Y cev.vvue..-The Tempest—Lake
f b ; . 32 14 JOAN IN SNOW . iccrcnsansannnvas “ens3-4 Valse Lente.... - Cesraenes * Land of Romance—Herbert (Theme)
LEE} : . In the prOdUCtIOH* 33 2 MONTHS PASSED. . cciasasasssssns snsne 4-4 Allegretto...ccapssesearascsasanna Whispering Willows—IHerbert
which 1s an average five- 24 14 AFTERIDANVS it e nn S A kanrmas 3:4 Valse Lente.cs. vorssaanqns * Land of Romance—Herbert (Theme)
1 f - = 35 115 SO LI O R N LR RS at o o naies ey o e Bed Al eRTELO. v s caravoranubpsesnannnnunnsns Air de Ballet—Herbert
r{?e 25 OUt O thlrt}?-heven 86 2 T. SEVERAL YEARS PASSED...., .....6-3 Andantino...... T AN B A R I e Memories—Kaiser
(hﬁerent ITIUQICHI COH]D(}Si— 87.1% D JOAN ENXTERS OIFEICIE v omnnwnn v Valse Lente ....."Land of Romance—Herbert (Theme)

tions listed on the cue-sheet THE END.

eight are by standard com- “Theue

posers, Including Sa int -

Saens, Bizet, Schubert, Grieg, Grainger, and Mendelssohn. Of
the total, twelve are popular numbers, including Friml's “Tum-

ble In,”

The rest are

ficht, the organ burst forth with
a Czerny study in chromatics, or
half tones, that gave the impres-
s101
Which put the audience

of a terriic windstorm.
in a
mood receptive to action

of the picture, filled the

hearts of the spectators
with terror, and worked
them up to a state of

tense emotionalism. In
fact, so high-strung were
they that when one of the
divers suddenly cut the air-
tube of his adversary amd
the orchestra and organ
came together in a terrific
minor chord, the more
nervous spectators gasped,
and during the performance
that I viewed, one woman
screamed.

The average orchestra of
the more progressive thea-
ters,—the ones where the
ushers are costumed and
the seats upholstered,—has
anywhere -from ffteen to
forty pieces in the orches-

tra,—violins, ’cellos, bass
viols, flute, clarinet, but
only such brass,—French

horns, alto horns and trom-
bones,—as are indispens-
able. The organ makes up
for the rest. The cornet
and trumpet are losing out.

HERE are some stand-
. bys the public never
seems to tire hearing. The
Massenet ‘“Elegie,” Grieg’s
“Album Leaf,” Rubinstein’s
“Kammenoi-Ostrow’”  and

Chopin’s Nocturne in E are always on tap for situations Where
the action is slow and the picture theme melancholy, such as

“Mary” and “Sweet Rosy O’Grady.”

in “The Woman Thou Gavest Me” where the unloved wife,

semi-classical pieces by either living composers who have not
yet attained the classical standard, or deceased musical writers
whose opuses have not as yet been accorded a place in tl

of fame.

HE synchronization of a musical score is no easy matter.
Take a Griffith production, for instance, such as “Broken by
The score, when it is delivered to the orchestra
conductor, looks like any grand-opera libretto, except that a
cadence may suddenly be broken off in the middle and followed

Blossoms.”

by a strain of entirely different setting.

The synchronized work is a series of musical cut-backs and
flashes that correspond to the action of the screen darama. Dur-
ing the climax of Maurice Tourneur’s “The White Heather.”
the orchestration of Rubinstein’s “Etude on False Notes.”
chromatic, weird work, was played during the time that the
divers were shown in the death-struggle at the bottom of the
sea. When the picture suddenly flashed to the hut in which
Angus lay on his death bed, the music instantly changed to
“Annie Laurie”—the last strains that accompany the words,

“I'd lay me doon and dee.” Flashing back to the submarine

1e hall

(Katherine MacDonald) takes leave of
her lover (M.ilton Sills), or in Goldwyn’s
“The City of Comrades” where Tom
Moore is shown hovering between liie
and death in the hospital after the Hali-
fax disaster. Such works as “To Spring”
Grieg, Chaminade’s “Scart
Dance,” and the Schubert “Sere-
nade” can always be depended 2
upon to put the audience Into a
(Continued on page 119)

“American Patrol” was another of
Edna's standbys—with all those grace
notes, l=r-rum! T-r-rum! Don't you
remember how she used to get excited
sometimes and play
it when Ham and
Bud made love to
Ethel Tearle in

the Kalems?
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PHOTOPLAY MAGAZINE

Owed to the Pictures
(Concluded from page 54)

joyous mood iIn anticipation of a coming
love scene or a family reunion, while the
playing of the Rachmaninoff “Prelude,” or
“The Storm” or “One Fine Day” from Puc-
cini's “Madam Butterfly” senses impending
tragedy, and the orchestrration of the ciga-
rette girls’ ballet or ‘“Habanera” from the
opera “Carmen” or the joyous music of the
second act of Puccini’s “L.a Boheme™ denotes
that a scene of reckless merrymaking is in

progress.

“We shall use more and more of the works
of such men as Beethoven, Mozart, Brahms,
Schuman, Schubert, Cesar Franck, Bizet and
Godard as time goes on,” says Arthur Kay,
the conductor of the orchestra of Grauman’s
Theater, Los Angeles, ‘“because it is more
consistent. One can take a whole movement
of a piece of this sort,—a quartet for in-
stance,—and keep up the same mood. Set
exclusively for strings it maintains a sus-
tained value that is foreign to an operatic
work. It is more like specially-composed
music,—the kind that every picture needs.”

Louis F. Gottschalk, who wrote the
music for “The Tik Tok Man of Oz"” and
other stage successes, daily works upon the
scores that accompany the Griffith pictures.
His work for *“Broken Blossoms” is largely
original.

It will be this specically composed music
that will accompany the big pictures of the
future, one may predict. Too often has an
audience had to sit through a splendid pho-
todrama ruined by its musical score.

In elevating musical taste the photoplay

has sung the death-knell of its own poor

accompaniments and moulded the public
taste in such manner that musical tawdriness
1S quite as impossible as Elsie Ferguson in
a slapstick comedy.

Dressing on $5 Per

AN girls dress on $5 a week? The

answer, right off, 1s a decided “No"” from
any girl or any girl’s father. However,
Alice Brady, acknowledgedly one of the best-
dressed girls in profescional or private life
today, says it can be done. “Why,” said
Alice, “if I were a girl who had to live on
$20 a week, I wouldn't try to dress like a
little daughter of the rich. Suppose your
living " expenses cost you $15; that would
leave you $5 for clothes, wouldn't it? I
would get only the most sensible and serv-
iceable things. If I had $250 a vear to
spend on clothes I wouldn’t buy georgette
blouses and silk underwear. I'd buy a good
suit, for $50. Two hats, for $10 each. But
suppose I itemize:

ARSI s s B i) e
ool TE U g S A N e 20
oo coat ... .00dn.n Ty 50
SEITETRN S i S R el 10
R IDIESE oty B e SR 15 e 30
OGRS L F s i e N s 6
B COLS OSSO Wy P A L F e L e 6
ORTIBIOR-STIIES: o s o iarers e s alutis e 6
L ICOAES vt e e e e o o 10
PIY " DIOVISEST & oie s s o sis ot 12

Wotal: . vdl e $200

“You see, that leaves S50 for incidentals!”
said Miss Brady triumphantly. “Such as
veils and hairpins and umbrellas and rubbers
and things like that. Or maybe a light sum-
mer dress. The point is, spend carefully;
buy good things, not cheap shoddy things,
such as flimsy silk stockings, cheap under-
wear, and elaborate hats. Anvone finds
that.no matter how  much money she has
to spend, it is the simple things that are
most appealing.”
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ELKHART IND,

Saxophones

A Buescher True-Tone Saxophone opens the way for
you to double your income, double your opportuni-
ties and double your popularity and pleasure. It is easy
for the beginner —you can learn to play the scale in one
hour’s practice and take your place in the band within
90 days. Practice is a pleasure rather than an effort.
A clarinet player can make the change almost at once.

Buescher is the oldest maker of Saxophones and
makes more of these instruments than the combined
products of all other manufacturers.

The Choice of Professionals

Tom Brown, of the famous Six Brown
Brothers, the highest priced musical
act: “"Your improved models prompt- i
ed metoadopt them generally. Nearly ©.hi%
every member of my several different figh

organizations use your True-Tone
Saxophones to their entire satisfaction,”’

Will F. Newlan, Director of New-

lan’s School of Musie, Chicago, and for-
mer director of the famous “
Kilties Band: ‘ ‘I have been { ¢8%
using a True-Tone Saxo-
phone for 10 years. I ree-
ommend them to my
friends and pupils be-
cause I candidly believe they
are the most perfect saxophones made,”’

Clay Smith, Trombone Soloist, of the popue
lar and well known Smith-Spring-Holmes Orchest-
ral Quintet: **Your new Model 37 I'rombone is the
best on the market today. I can play my difficult
solos better, and with less effort, thanever before,’”

Guy Holmes, of the widely known Smith-

Spring-Holmes Orchestral Quintet:* 'l

do not believe there’s a Cornet made

that would equal the Buescher-

Grand. Every note is clear and
so easy to blow.,”

Lawrence Affonzo,one
of the leading band and or-
chestral directors of Brook-
lvn: ““The Buescher-Grand
Cornet is by far the best 1
have ever plaved. 1 have
never heard its equal intone
qualities and action.”’

Tom Brown
Saxophone

Book Free

Tells what each

Saxophone is best
adapted for; when
to use singly, In
quartettes, sex-
tettes, octettes, or
in regular band or
full Saxophone

Band. Tells how to .

parts in orchestra, and familiarizes you
with many facts vou would like to know,
whether vou are a beginner, amateur or
professional. It illustrates and fully de-
scribes the virtues of each model of the
Saxophone Family. Ask for your copy._

Buescher-Grand Cornet

is a graceful and classic model of art that
completely fualfills the requirements of the
Cornetist, Any player with fair ability can
play from low to high C or vice versa with
accuracy and produce F (6th line), G (1st
space above) and B (2nd space above)
clearly and distinctly without extreme
effort or pinching. The tone is smooth and even throughout
the entire compass. Its valve action permits the utmost agility
torapid passages.

Buescher-Grand Trombones enable vou to dobigger
things musically. Possess an unrivaled smoothness and wTvety
easeiln slides and perfect balance. Let us send yvou illustrations
anddescriptive matter. AllTrue-Tone Instruments are equipped
with our patented Split-No-Tone Bell.

Free Trial—Easy Payments

You can order any Buescher instrument without paying
one cent in advance, and try it six days in yvour own
home, without obligation. If perfectly satisfied, pay for
it on easy payments to suit your convenience. Ask us to send you

A names of users In
your locality.

IHllustrated Cata-
log of True-Tone

Band and Orches-

tra Instruments
free.

Buescher Band

Instrument Co.

Clay Smith

Guy Holmes

Lawrence

Affonzo
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... -5 FRECKLES |
- = }.‘9 777 Now Is the Time to Get

Rid of These Ugly Spots

4

/ There's no longer the slightest need of feeling I
M k ’ 7 ashamed of your freckles, as OTHINE  double
ares ’ strength—1s guaranteed to remove these homely spots,

.% Simply get an ounce of

stubborn [ |
fO C{)mb, | double strength — from your druggist,and apply a hittle of it
night and nllt'rl'lil]m-f anld you Hhuﬁ]d s00n HPF'T]}HHI' L 1I|;=n] the

| worst freckles have begun to disappear, while the hghter |
Heﬂf and ones, have vanished entirely. It is seldom that more than
y one ounce is needed to completely clear the skin and gain a

ﬂttra(:t!ve beautiful clear complexion,

Be sure to ask for the double strength OTHINE,
as this is sold under guarantee of money back
if it fails to remove freckles.

Miss Betty Parker Jay Dillon

Featured in Jack Norworth’'s *Odds and Ends’

Adopted by—Screen—Stage—Society

Because Hair-Dress will make the most stubborn hairstay the
way vou comb itand retain a smooth, dressyappearancethe en-

Every advertisementin Photoplay is guaranteed
not only by the advertiser, but by the publisher.

tire evening. With Hair-Dress you can comb your hair any TP VS SR T e
Print

fashionable style—straight back—any way you wantit, Hair-

Dress will also give to your hair that beautitul lustre so much
Yards, circulars, labels, tags, n
cook, paper. Press 8S8. Larger S2o.

Your Own

menus
Job

in vogue with men and women of the stage, the screen and
society. Is harmless and acts as an excellent tonic.

Send for Trial Jar Send fifey cents today for

a trial jar. Use it fHve
days. "It itisn't just what you have been looking lor—send
it back. Your money will be cheerfully returned to you.
Send United States stamps, coin or money order. Your jarof
delicately scented, greaseless Hair-Dress will be promptly
mailed postpaid. Send forthis wonderfultoilet necessity today.
Send $1.00 for Three Months’ Supply.

HAIR-DRESS C0., Dept. 14, 920 Windsor Ave., CHICAGO

bress S100up. CUTS EXPENSEINHALF

« SMALL OUTLAY. I-"_i_l}'_f: for
itself in short time. W 11_1 last
for vears. Easy to use, printed
rules sent. Print for others.
BIG PROFIT. Write factory
TODAY for press catalog,
TYPE, cards, paper, envelopes.

THE PRESS CO., D-43, MERIDEN, CONN.
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